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 @misc{Real Scenes: Johannesburg - YouTube,
url={https://www.youtube.com/watch?v=Ykt2f6o7-e8} }    

 @misc{Stems, url={https://www.native-instruments.com/en/specials/stems/} }    

 @misc{DJ Shiva / .noncompliant. @ Room 4 Resistance - ://about Blank garden -
10.09.2016 by Room 4 Resistance | Free Listening on SoundCloud,
url={https://soundcloud.com/room4resistance/dj-shiva-non-compliant-room-4-resistance-1
0092016} }    

 @misc{Festivals and Venues - Graham, Stephen, 2016 (RECOMMENDED) }    

 @misc{Internet-mediated Musics: From Aesthetics to Materialities to Social Forms -
Haworth, Christopher and Georgina Born. Forthcoming (BACKGROUND)) }    

 @misc{http://remix.nin.com, url={http://remix.nin.com} }    

 @misc{Record without a Cover by Christian Marclay,
url={https://youtu.be/iVyO9BaMvAQ} }    

 @misc{Guitar Drag by Christian Marclay, url={https://youtu.be/NEIc7YdSFpU} }    

 @misc{Solo for Wounded CD by Yasunao Tone, url={https://youtu.be/CEDi-39o5qw} }    

 @misc{Documentary about Kreidler’s outsourcing works,
url={https://www.youtube.com/watch?v=L72d_0zIT0c} }    

 @misc{Soundings: A Contemporary Score,
url={https://www.moma.org/momaorg/shared/pdfs/docs/publication_pdf/3185/Soundings_P
REVIEW.pdf} }    

 @misc{.noncompliant. (DJ Shiva) @ Room 4 Resistance - ://about Blank garden -
10.09.2016 by Room 4 Resistance,
url={https://soundcloud.com/room4resistance/dj-shiva-non-compliant-room-4-resistance-1
0092016} }    

 @misc{Show Us Your Screens, url={https://vimeo.com/20241649} }    

 @misc{The toplap manifesto, url={https://toplap.org/wiki/ManifestoDraft} }    

 @misc{TOPLAP | the home of live coding, url={https://toplap.org} }    

 @misc{algorave.com, url={https://algorave.com} }    

 @misc{ResoNations 2009: International Telematic Concerts for Peace (background
watching) }    
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 @misc{Global String - Atau Tanaka, url={http://www.ataut.net/site/Global-String} }    

 @misc{NMF2013: The Hub on Vimeo, url={https://vimeo.com/65502094} }    

 @misc{· · · CROSSFADE· · · Chris Brown & John Bischoff - Indigenous to the Net ~ Early
Network Bands in the San Francisco Area,
url={http://crossfade.walkerart.org/brownbischoff/index.html} }    

 @misc{Stuck Note,
url={http://crossfade.walkerart.org/brownbischoff/hub_texts/stucknote.html} }    

 @misc{Max Neuhaus,
url={https://web.archive.org/web/20180626212759/http://www.max-neuhaus.info/audio-vi
deo/} }    

 @misc{Max Neuhaus - The Broadcast Works and Audium,
url={http://designblog.uniandes.edu.co/blogs/dise2514/files/2009/04/broadcast_works_and
_audium_neuahaus.pdf} }    

 @misc{Truax, title={The Handbook for Acoustic Ecology},
url={https://www.sfu.ca/~truax/handbook2.html} }    

 @misc{Music Hackspace, url={http://musichackspace.org/} }    

 @misc{Technology Featured Instructables,
url={http://www.instructables.com/tag/type-id/category-technology/} }    

 @misc{Maker Faire | Electric Saxophone,
url={http://makerfaire.com/maker/entry/58025/} }    

 @misc{Reed Ghazala’s Anti-Theory Workshop, url={http://www.anti-theory.com/} }    

 @misc{Arduino - Home, url={https://www.arduino.cc/} }
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